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TOKYO AS A

TRANSNATIONAL CITY CHRONOLOGY
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Joe Hazell

MURAKAMI TAKASHI

Murckemi Takashi (1962 in Tokyo) is an internationally
accloimed and widely exhibited artist. A major characteristic
of his work is the fusion of traditional ‘fine art’ mediums, such
as painting and sculpture, with modern ‘commerciol’ mediums,
such os animation, fashion and toys.

His artistic career begon ot the prestigious Tokyo University

of Fine Arts in 1986, where he obtained a PhD in nibongo,

the ‘Jopanese-style’ of painting. Drawn fo ofoky subculture,

he tumed his attention to mange and anime as artistic
inspiration. Ofaku, which translates literally as ‘your house’, is

a term typically opplied to young males who are obsessed wit
popular culture. Murakami perceived ofaky subculture (and

the mango, anime, toys ond consumer goods so ubiquitous
within if) as something highly representative of Japanese culture.

Following Murakami’s early works, which utilised an eclectic
mix of media and were often linked to social commentary,

his painting 727 from 1996 is the first piece that fectures his
enduring motif ‘Mr DoB’. The aerylic triptych, which shows o
ferocious Mr DoB riding a wave, underlines the influence of
traditional Jopanese art on his practice. The wave itself is o
nod to Hokusai's famed ukiyo-e print, while the atmospheric
impressions on the background, which were made by scraping
layers of acrylic, owe much to the style of nihongo artists. The
omnipresent and generally jovial Mr DoB, who is said to be an
‘alter-ego’ of the artist,? is one of many recurring choracters
that Murakomi has created. Each of his creations ceaselessly
morph depending on the specific artwork and otmosphere

he wishes fo generate, making them both versatile yet easily
identifiable figures.

In 2000 Murakami coined the term ‘superflaf to illustrate his
artistic approach, implementing fine art and pop culture into one
coherent plane. Superfiat also refers to the two-dimensionality
of traditional as well as contemporary Japanese art, and to
the perceived ‘shallowness' of consumer culture in post-war

* Throughout the 2000s the artist featured in group

xhibitions worldwide. In addition, he began to receive

commissions from the world of fashion and media, culminating in
a partnership with Louis Vuitton. His collaboration with musician
Kanye West on the album cover of Graduation (2007) revealed
Murckami's willingness to engoge with youth culture, making him
a recognisable figure among younger generations.

As well os creating works himself, Murakami also nurtures
artists in his role os president of Kaika/ Kiki Co., his production
and artist management company. Originally established as
Hiropon Factory in 1996, it consists today of three studios in
Tokyo, Los Angeles and New York, employing 350 people.”™
From these studios works by Murakami and other artists are
churned out in a manner reminiscent of the ‘factories’ of Andy
Warhol or Jeff Koons. Despite the high commercial value of
his works in the ort market, Murokami's approach could be
considered ‘democratic’ in the way he seeks to blur the lines
between popular culture and ‘high art'. Producing inexpensive
pencils, wallpaper and toys featuring his designs alongside
unique works, Murakami's art seeks to be both accessible and
affordable to the population ot large.

DEATH MULTI AND HOLLOW BLUE

The acrylic paintings Hollow Blue and Death Multi were
created by Murakami and Kaikei Kiki Co stoff in 2015. The artist
began by making small drawings, which were then scanned,
computerised and silk-screen printed by members of his studio,
before Murakami reviewed and manually refined them. At

the end of this long creative process, the artist completed the
paintings with his chosen words in sproy-paint. Multicoloured
cartoonish skulls permeate the surfoce of Hollow Blue, covering
the entire canvas. They are flowlessly rendered and painted
with immaculate precision, chiefly in purple, dark blue and
white. The accumulation of countless skulls conveys a sinister
atmosphere. To enhance this ominous impression, the message
‘HOLLOW, written in large black letters in a style akin to graffiti
and dripping down the canvas, dominates the composition.

In 2014, when discussing his solo exhibition /n the Land of the
Dead, Stepping on the Tail of a Roinbow ot Gogosion gallery,
New York, Murakami commented on his use of the term ‘hollow’
as a reference to traditional and symbolic buildings (such os the
Bakuromon temple that was included in the exhibition) and the
way in which they have become devoid of genuine meaning.
Through the changes in culture, such objects have been literally
*hollowed" out - they are now nothing more than ‘forms’.

In Death Multi the canvas is covered with smiling flowers,
painted predominantly in bright red, yellow, purple and white,
and occasional skulls. The word ‘DEATH' that is scrawled on
top of these introduces a stark sense of foreboding, however,
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NAITO MASATOSHI You see the real Tokyo only in the districts that come alive MORIYAMA DAIDO
around midnight. By one or two o'clock in the morning, the city
exposes a completely different character. There | found the
spirit of human nature in plain sight.”™

1 feel love for Tokyo and the paradoxical catharsis of those
who live there - in this chaotic metropolis in which people lose
oven their shadow inside the swirl of an unbelievable number
of things.”™




CHIMtPOM

Tokyo is our hometown. All our members met in Tokyo and
it was in Tokyo that we formed our group. We made Tokyo
our base, and there are also projects that we have created
fo represent Tokyo. Tokyo is the stage of Chim!Pom's life.
We get bored easily, but Tokyo always provides us with new
themes because it is a city full of good changes as well as

bad. In the fourteen years since we were founded, the city
has continued to be a motif for Chim?Pom and it probably
also will in the future.

To put it more objectively, this city is inhabited by demons who
are actually indifferent to outsiders but captured by their own
b for hi hospitality.*
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FAMOUS VIEWS
OF THE EASTERN CAPITA
DEPICTING THE CITY
IN PAINTINGS AND PRIN
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Hishikawa Moronobu (c. 1618-1694)
Viewing Cherry Blossoms at Ueno: View of the Replica of Kiyomizudera, 1681-4
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Okumura Masanobu (1686—-1764)
Large Perspective Picture of Evening Cool by Ryogoku Bridge, c. 1748




Tosa School, Edo in Musashi Province
Record of Famous Sights of the Tokaid6 Road, late 17t century




Katsushika Hokusai (1760—1849)
Panoramic Views of Both Banks of the Sumida River at a Glance, c . 1806
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Utagawa Hiroshige (1797-1858), Nihonbashi, lllustrated Souvenirs of Edo, vol. 5, 1846
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Utagawa Hiroshige, One Hundred Famous Views of Edo, 1856-8




imasa IV (1844-1920)

Utagawa Kun
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Kobayashi Kiyochika (1847-1915), View of Takanawa Ushimachi under a Shrouded Moon,
Pictures of Famous Places in Tokyo, 1879



Kawase Hasui (1883—-1957)
Shinagawa, 1931
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Kawase Hasui

Kiyosu Bridge, 1940s
Kasamatsu Shiro, Great Lantern at Asakusa Kannondo, 1934 (15t published 1931)



Isoda Choshii (1880—-1947)

Ruins on the Road

Collection of Woodblock Prints of
the Taisho Earthquake, 1924




Various artists, 100 New Views of Tokyo, 1929-1932



Koizumi Kishio (1893—-1945)

Fukagawa Garbage Treatment Facility, 1933
One Hundred Pictures of Great Tokyo during
the Showa Era




Onchi Koshiro (1891-1955), Tokyo
Station, Scenes of Last Tokyo, 1945




Kasamatsu Shiro (1898-1991), Tokyo
Tower, 1959




Takahashi Rikio ( 1917-1999)

Tokyo Tower

One Hundred Views of Tokyo: Message
to the 21st Century, 1990
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New Sights of Tokyo: Shiba Towe

Yamaguchi Akira
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Lena Fritsch

CARDBOARD HOUSES AND
LOVE HOTELS: PHOTOGRAPHY
BEYOND LANDMARKS

In contemporary discourse and imagery, the city of Tokyo
is dominated by skyscrapers, rush hour crowds, colourful,
state-of-the-art electronics, cutting-edge fashion and
outrageous entertainment. Landmarks, endlessly reproduced
in fourist guides and traveller reviews on the internet, include
the intersection in Shibuya, Tokyo Tower and, since 2012,
the Tokyo Skytree. Depictions of the ultra-modern city
are often juxtaposed with temples in Asakusa or the Meiji
shrine, which are presented as ‘troditional’ landmarks. Such
representations are intertwined with o Japanese memory culture
os well as economic marketing strategies - needless to say,
representations of every city and its *heritage’ are dynomic
and they speck more of contemporary discourse and imagery
than of everyday reality.?” This essay complements Tokyo

ypes and tourist rep by expl the work of
solocted Tokyo-based ¢ phers, focusing on § ph
of cityscapes and buil Idmgs from the last 30 years. Who' are vho
stories that Tokyo photogrophers tell us today about the urban

environment in which they live?

One of the most photographed locations in Tokyo is the
crowded, pentagon-shaped crossing in Shibuyo, surrounded

by neon billboards, shops and restourants. Known as the world's
largest pedestrian scramble, it is referred to in Jopanese as
‘sukuranburu kdsaten’ (literally ‘scramble crossing’). Shibuya
Community News even offer a live camera, streaming the
photogenic intersection 24 hours a day on Youtube. When

the Tennd emperor abdicated in 2019 and the new Reiwa ero
began on 1 May, mosses of people went to the intersection (also
@ popular location during New Yeor's Eve) before midnight.
National television reporters broadcasted live from the site,
There was no official count-down event and it rained heavily,
yet people nevertheless stood with their umbrellas, counting
down, cheering and welcoming in the new era at a famous
location that they felt represented their country best.

Satd Tokihiro (b.1957), who switched to photography after
!'udvmg sculpture ot Tokvo University of the Arts, has been

Tokano Rytdai (b.1963) is best known internationally for his
photographs of nude men that won him the 2006 Kimura

Ihei Award. However, the strong link between his Tokyo life

and photography is more evident in works that he has token
from his apartment since 1998, originally with the intention

of photographically recording the weather. Realising that a
landmark would make the documentation of different weather
conditions more apparent, he chose to include Tokyo Tower
{p.208). This communication and observation tower - ot 332.9
metres the second largest structure in Jopan, after Tokyo
Skytree - wos built in 1958 in Minato ward, close to where
Takano lives. The orange-red and white tower, inspired by the
lattice structure of the Eiffel Tower in Paris, is one of the most
visited landmarks in Tokyo. Since 2007 Tokano has used o tripod
at the same location next to his apartment window, making
sure that the shooting angle remains exactly the same. He has
explained his routine: ‘Until today, | have continued to shoot
Tokyo Tower daily at noon, as a principle. Repeating the same
thing every day, | seek to reproduce a sense of the ordinary’ =
Photographing the Tokyo landmark from his own apartment, the
artist links @ public end urban image with his own private space.
He thus records not only the changes of the city, but also his
personal life.

Cityscapes ond urban structures that visitors unfomiliar with
the metropolis might not notice ot first sight can be as typical
of Tokyo as images of landmarks or neon advertisements.
Since 2001 Tokano has coptured common environments

and ‘shabby’ urban details that others might consider too
banal to photograph in a series entitled Daily Snopshofs

(.17, pp.216-7) and published in a book entitled kasubaba (o
neologism coined by the artist meaning ‘junk-places’). Insteod
of focusing on spectacular scenes or dynamic constellations,
Tokano has defiberately created photographic compositions
of buildings, urban constructions and details in Tokyo thot he
finds, in his words, "helplessly boring’ or ‘annoying’?* As the
photography crific Shimizu Minoru has argued, Tokand's works
offer an alternative to the ‘postmodern theatricality' that urban

d by the relationship of light and ph phy, and
long-exposure techniques. Hn works are often surreclly beoutiful
photographs, able to come into existence only through the
passing of time. His atmospheric diptych An Hour Exposure

- Shibuya (1990-2017) captures Shibuya crossing in the early
morning hours (pp.214-5). The intersection is famous for the
large number of people that walk through it every day, but in

this work Sato shows it completely empty. Not only does this
convey an unusual sense of calmness: it also presents the viewer
with a fomiliar Tokyo landmark in @ highly unfamiliar way. The
photographer has explained his choice of Shibuya Crossing as

a motif: ‘| saw it as @ symbolic ploce representing the chaos of
Tokyo. ... The first time | photographed it was at the heyday of
the Bubble Economy ero, in 1990. Following this, the bubble
burst and Jopan's economic recession has continued ever since.
Around thirty years later | photographed Shibuya Crossing
again: A lot had changed and although | am not too interested in
the documentary character of photography, these works capture
the feel of the cityscape and of the different eras'?

ph phs often odopt. His images prmr(.e no ‘artificial
Ium-y to the city scenery by overexposure’; they are also very
different from the ‘rough, blurred, and indistinct’ aesthetic that
has characterised the work of many Jopanese photographers
since the 19705, Takano's photographs convey @ sense of
imperfection that can be encountered when walking through
the city. This feeling is as characteristic of Tokyo as the restless
energy that one experiences ot Shibuya crossing.

The carefully composed, dense ph. phs by K

Osamu (b.1964) in his Spider’s Strategy phombook (2001)

also present a highly characteristic face of the city. Here the
photographs focus on shop signs, advertisements and - above all
- the overhead wires in Japanese cities. Although the black and
white images are ‘crowded" with buildings and signs, they feature
hardly any people (p.206, p.209, p.218). The electricity wires,
typical of Tokyo's urban landscape, are reminiscent of a spider’s
web spreading organically throughout the city. Kanemura took
these photogrophs a few years after he started photography: ‘|
really liked Lee Friedlander’s work ot the time and was strongly
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Sato Tokihiro, An Hour Exposure — Shibuya, 1990-2017
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Takano Ryudai, 2014.02.01. #a22, 2014
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Takano Ryudai, 2014.06.17. #b28, 2014
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Takano Ryudai, 2014.06.27. #27, 2014



Takano Ryudai, 2014.07.01. #04, 2014
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Takano Ryudai, Tokyo Tower, 2014



Takano Ryudai, Tokyo Tower, 2014



Kanemura Osamu, Spider’s Strategy, 2001
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Kanemura Osamu, Spider’s Strategy, 2001



Kanemura Osamu, Spider’s Strategy, 2001



Kanemura Osamu, Spider’s Strategy, 2001



Miyamoto Ryuji, Cardboard Houses, Tokyo 18" April 1994



Miyamoto Ryuji, Cardboard Houses, Tokyo 20t April 1994



Mobhri Yuko, Moré Moré Tokyo fieldwork, since 2009



Mobhri Yuko, Moré Moré Tokyo fieldwork, since 2009



Tsuzuki Kyoichi, Satellite of Love, 2001



Tsuzuki Kyoichi, Satellite of Love, 2001



Tsuzuki Kyoichi, Satellite of Love, 2001



Tsuzuki Kyoichi, Satellite of Love, 2001
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Tsuzuki Kyoichi, Satellite of Love, 2001
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Hosoe Eikoh, Simmon, a Private Landscape, 1971



Hosoe Eikoh, Simmon, a Private Landscape, 1971




Moriyama Daido, untitled



Moriyama Daido, untitled
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Moriyama Daido, untitled



Araki Nobuyoshi, untitled, 1991



Ninagawa Mika, Tokyo from Utsurundesu series, 2018



Ninagawa Mika, Tokyo from Utsurundesu series, 2018







